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EDUCATE BY AMUSING 

One of the insatiable desires of the 
human race is for amusement. To this 
desire the five and ten-cent theaters which 
are so popular at the present time cater 
solely. Within the past few years these 
cheap houses of amusement have sprung 
up like mushrooms in all the cities and 
towns of fair size in the United States, 
and statistics show their attendance to be 
enormous. Moving pictures are common- 
ly the amusement they offer and it has 
been suggested by Mr. D wight Perkins, 
of Chicago, that it might be possible to 
utilize these centers of entertainment for 
the diffusion of art education by intro- 
ducing therein the exhibition of good re- 
productions of paintings, sculpture, archi- 
tectural monuments and other works of 



art. And, indeed, why not? The sugges- 
tion is not impractical. Art need not be 
injured by being popularized. The Sis- 
tine Madonna is none the less valuable 
because of having been reproduced in 
penny prints. The effort, furthermore, 
would not be fruitless nor commercially 
ill advised. The public, or that portion 
of the public that patronizes nickle- 
odeons is by no means indifferent to 
beauty manifested by art. Newspaper 
publishers have discovered that cheap 
reproductions of famous paintings are an 
attraction the masses cannot resist — that 
"there is money in them." The word edu- 
cational has a dull sound, but there is 
a possibility, as Mr. Percy MacKaye has 
pointed out in one of his essays on the 
Civic Theater, of educating by amusing. 
This is the opportunity the five and ten- 
cent theaters offer. For instance, there 
is reason to believe that the spectators at 
the majority of the moving picture shows 
would find genuine interest in a series 
of reproductions of the Library of Con- 
gress, taking pictorially a tour in this 
great show building. A similar tour in 
the Metropolitan Museum, New York, 
with certain exhibits displayed separate- 
ly, might not prove unpopular. Cer- 
tainly a series of pictures showing the 
evolution of a mural painting in the ar- 
tist's studio and in the building for which 
it was produced would attract and hold 
attention. In fact there are almost in- 
numerable ways in which art through this 
medium might be acceptably brought to 
the people. The Japanese for many 
generations have realized the value of 
visual instruction — we in America are 
but just approaching realization. 



THE ARTS AND CRAFTS 

It is no secret that the phrase "arts and 
crafts" has, through perversion, lost its 
true significance. Comment was made 
upon the fact in an editorial in a recent 
issue of Handicraft, the organ of the Na- 
tional League of Handicraft Societies. 
But who is to blame and what is to be 
done about it? Some may lay the respon- 
sibility at the door of the manufacturers 



